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Basic information

Teachers
- Chantal Cornut-Gentille D'Arcy cornut@unizar.es

Recommendations to attend this course

- graduate studies
- C1 level of English (according to the European Framework of Reference for Languages)

Course Schedule and Deadlines
Optional second semestre course
Compulsory readings and film viewings must be completed before the sessions that address the specific subject or topic.
Written assignments are to be handed in before the end of the semestre and oral presentations delivered during the course
The first draft of the obligatory course essay must be completed by the end of the second semester.

Home

Learning outcomes that define this course
The student, in order to pass the course, will have to show her/his competence in the
following skills:
1:

2:

The student’s level of English should be a C1 (according to the Common European Framework of Reference
for Languages) to hold her own, critically and academically, in analyses, explanations and discussions of
aspects and issues related to the subject/discipline.
She/he can deal effectively with the most relevant critical approaches to film through their application to a
corpus of film texts in English..

3: The student can effectively address and apply critical theories and methodologies relevant to the elaboration
of an academic essay and/or a specific research project.
4:

She/he is able to approach the analysis of different film texts critically.

Introduction
Brief presentation of the course
This is an interdisciplinary unit, whose prime aim is to advance the intersections of art, media, society and culture. The
course is therefore designed to give students familiarity with contemporary British culture with a breath of political,
economic and historical knowledge. It will provide a working knowledge of key writings by cultural studies’ critics;
contextualisations of given periods in British history and culture; an understanding of the inter-connections between film as
media and power structures, as well as an overview of major British film genres. By thus “articulating” influential strands in
recent British history and culture, the purpose of this course is to develop students’ ability to establish, and/or critically link,
varying concentric contexts so as to arrive at more in-depth analyses of a specific body of films and thus produce original
work. The unit’s interdisciplinary profile logically connects it to many of the other subjects on offer in the course, most
particularly to the first semester, compulsory unit entitled “working with film in English”, as well as the second semester,
optional subject “Issues in representation”.

Course Schedule and Landmarks
Presentation and discussion of the theoretical approaches included in the programme and application of the main tenets of
these approaches to the analysis of various types of film texts (see course planning).
Group analysis of a selection of film texts from the perspective of the critical approaches presented in the theory sessions
(see course planning).
Presentation of a 3,000-word essay: May, 31st.

Competences

General aims of the course
The expected results of the course respond to the following general aims
The aim of this course is to introduce students to the field of cultural studies through detailed analyses of selected British
film texts from different approaches and theoretical perspectives. The specific objectives of this course are: 1) to develop a
sense of the richness and diversity of British culture through the analysis of audiovisual texts in English. 2) To reinforce and
intensify the students’ interdisciplinary critical response to visual texts. 3) To broaden categories of cultural analysis by
adding concerns such as: a) attention to systems of meaning and attendant issues of power, particularly in terms of gender,
class and race b) critique of dominant traditions from perspectives associated with social outsiders c) explicitly political and
social analyses of filmic texts. 4) Particular emphasis will be laid on developing writing, analytical, and research skills

Context/Importance of the course for the master degree
Basically what could be stated is that, delving as it does on film, the course evidently pertains to the cinema block or group.
Broadly speaking, it is an extension of the course on cinematic representations, although in this particular seminar,
emphasis is laid on representations of women's issues, feminism, class and race as ever-changing contextual, ideological,
cultural and political trends. It also blends with the course on film genres since part of the syllabus is dedicated to
distinguishing major British film genres and their (in this case, nationalistic) conventions. Heavy connections are likewise
established with literature courses through or by means of the analyses of well-known screen adaptations of major
canonical works.

After completing the course, the student will be competent in the following skills:
1:
2:

3:

4:

5:

Developing and applying original ideas in a professional as well as in a research context.
Understanding and applying acquired knowledge to solve problems related to professional and social contexts
as well as to broader multidisciplinary contexts.
Being able to interrelate knowledge from different subjects, handle complex information, apply the proper
methodology and frameworks, express informed critical views and provide conclusions in the form of written
essays and oral presentations, in clear and appropriate English, aimed at both specialised and non-specialised
audiences.
After acquiring the required critical and methodological skills, students are expected to possess the ability to
carry out a piece of research in an autonomous way.
Offer interpretations of the contexts surrounding the works studied, developing a more complex vision of the
world, as well as of past epochs, as contingent historical moments whose main characteristics are determined
by networks of competing trends (artistic, social, economic, political).

Relevance of the skills acquired in the course
Together with a sound theoretical and methodological background, the knowledge and dexterities acquired by the students
will enable them to think up, develop and apply original ideas in research in the field of English studies as well as in
professional contexts. Indeed students will have developed the ability to interrelate knowledge from different subjects,
handle complex information, apply the proper methodology and frameworks, express a critical view and provide conclusions
in both written essays and oral presentations, in clear and appropriate English.

Evaluation

Assessment tasks
The student will prove that he/she has achieved the expected learning results by means of the
following assessment tasks:
1:

1:

Compulsory and recommended readings (listed in the course outline). Critical discussions of the readings
in class will warrant whether the student has met the standard required in learning objectives 1, 2 and 3.
A 3,000 word essay in correct academic English delving on some aspect of the course contents. The
textual analysis and critical discussion of the readings will warrant whether the student has met the
standard required in learning objectives 1, 2, 3 and 4.

Activities and resources

Course methodology

The learning process that has been designed for this course is based on the following
activities:
Theoretical principles and practical exercises aimed at training students in film criticism and cultural studies.
Cultural theory is first considered. After an overview of the main concepts, theories and debates in the field, the course the
course reinforces the interdisciplinary nature of cultural studies by branching out to examine different dimensions of culture
(feminism, class and race) by means of the analyses of contemporary British films.

Outline of the Programme
The programme offered to the students to help them achieve the learning results includes the
following activities :
1:

Seminars (30h, 15 sesiones, 1,2 créditos) Exposition in class of the most influential cultural studies’ theories
and each of the syllabus topics; illustration and/or discussion of the points advanced through a selection of
clips related to those topics (five hours per topic on average).
a) Cultural studies and the notion of culture as analytical site: Overview of main schools of thought in this field
of study. British cinema vv Hollywood. British film genres
b)

British cinema

c) Sex and Gender: from traditional concepts of femininity to Postfeminism.
d) Class. Analysis of the most influential theories on class and contextualisation of the concept: from the
religious and ideological impositions of the 19th century to the more economically-based notions of the last
decades of the 20th century.
e) Race, racism and ethnicity. General perspective on the changing concepts of race and ethnicity over the
past centuries. Britain: from imperial power to multicultural society.
d) Gender, class, ethnicity the combined effects of gender, class and race.
2:

Tasks/Activities (30h, 15 sesiones, 1,2 créditos). Activities designed to focus students’ attention upon the
more important issues raised in the seminars and compulsory readings. Class analysis of a selection of clips
from the perspective of the theoretical approaches, methods and contexts explained in the theory sessions:
a) Sex and gender.
Adaptation(s) of Henrik Ibsen’s The Doll’s House (Patrick Garland, 1973)
Shelagh Delaney’s: Taste of Honey (Tony Richardson, 1961)
The Vicar of Dibley (BBC TV series, 1992-)
b) Class.
Heritage:
Adaptations of Oliver Twist (David Lean, 1948; Carol Reed, 1968;
Howards End (James Ivory, 1992)
Social documentary:
The Full Monty (Peter Cattaneo, 1997)

c) Race, racism and ethnicity.
Colonial period:

Roman Polanski, 2005)

Heat and Dust (James Ivory, 1997)
Post colonial period:
Secrets and Lies (Mike Leigh, 1996)
My Son the Fanatic (Udayan Prasad, 1998)

d) Gender, class, ethnicity
Ladybird. Ladybird (Ken Loach, 1993)
My Beautiful Laundrette (Stephen Frears, 1991)
East is East ( Damien O’Donnell, 2000)
3:

Essay (40h, 1,6 cr.).
Students are expected to write a 3000 word essay on a subject related to the course. The topic will have been
previously agreed with the teacher, who will offer the student constant guidance.

4:

Individual study (87,5h, 3,5 cr.).
Students are expected to read the compulsory texts listed in the programme and watch all the films included
in the programme.

Course planning
Calendar of actual sessions and presentation of works
Sesión 1 - sesión 3: Cultural Studies as a field of study; Cultural Studies as a method of study
Sesión 4 - sesión 5: British cinema: industry; idiosyncracies and genres
Sesión 6 - sesión 8: Feminism(s)
Sesión 9- sesión 15: “putting theory into practice”: analyses, critical discussions and oral presentations (or short essays)
of/on visual texts whose date of production, setting or themes lend themselves to historical, cultural and theoretical
appraisals.
Sesión 16 - sesión 18: Cultural and sociological perspectivas on class
Sesión 19 - sesión 21: “putting theory into practice”: analyses, critical discussions and oral presentations (or short essays)
of/on visual texts whose date of production, setting or themes lend themselves to historical, cultural and theoretical
appraisals.
Sesión 22 - sesión 23: Race, racism and ethnicity: from Empire to a multiculturalism
Sesión 24 - sesión 26: “putting theory into practice”: analyses, critical discussions and oral presentations (or short essays)
of/on visual texts whose date of production, setting or themes lend themselves to historical, cultural and theoretical
appraisals.
Sesión 27 - sesión 30: putting interdisciplinarity into practice: the fusing of different theoretical currents/perspectives and
historical circumstances: analyses, critical discussions and oral presentations (or short essays) of/on visual texts whose date
of production, setting or themes lend themselves to historical, cultural and theoretical appraisals.
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